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Abstract
The purpose of this study is to find out the possibilities of
motivating university students in a compulsory English class using a
textbook which includes English songs as well as English sound
changes. Also it is to clarify whether they could understand and
explain sound changes in English songs : linking, assimilation and
elision.
Songs are supposed to be useful to weaken the affective filter which
prevents second language acquisition. They also have authenticity
and prosodic features which are utilized in colloquial English. From
this point, English songs deserve to be used in English class.
Research questions of this study were : (1) Is it meaningful for
students to learn English using English songs such as Western music
in class ? (2) Can they understand and explain sound changes which
appear in English songs ?
The participants were 23 non-English-major second-year university
students. They were mainly expected to improve their listening and
speaking abilities in this course. They learned authentic English
through English songs and gave presentations picking out English
songs they were interested in at the end of semester.
As a result, the questionnaire showed that the students felt English
songs were a meaningful and fun way to learn English. They could
also mention the sound changes in their presentations although three
students could not explain the names of those correctly. This study
implied that English songs had possibilities to encourage students
study English.
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加 え て、Saricoban and Metin（2000）は、英 語 の 歌 が “authentic
materials” を提供し、学習動機を高めると主張している。英語の歌は、強勢
（stress）・リ ズ ム（rhythm）・抑 揚（intonation）と いっ た 韻 律 的 特 徴
（prosodic features）を学習できるという観点から有効な英語学習教材だと
“Authentic Materials” として英語の歌を活用した大学での授業実践：情意フィルター仮説と学習動機の観点から190












2．先 行 研 究
2.1 教材としての英語の歌の有効性
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Richards（2002）は、自身の30年の研究生活を振り返り、“Authenticity in
materials became a catchword. . . .”（p. 15）と綴り、近年リスニング教材は
“based on authentic speech” であり、また “authentic speech” の特徴を捉え
ているものであると述べている。洋楽には、口語的な表現が多く見られる3
ことから、それらが英語母語話者から生み出されたものに関しては









































































































































































All My Loving The Beatles ×連結（kiss you)
A Whole New World Brad Kane and Lea
Salonga
脱落 (new world)
Chandelier Sia 連結(like it)/連結(till I)
Closer The Chainsmokers 同化（met you)
Cut To The Feeling Carly Rae Jepsen 脱落（cut to)
Happily One Direction 脱落（had to)
Happy Pharrell Williams 連結（clap along)
Here’s to Never Growing Up Avril Lavigne 連結（gotten us)
Honesty Billy Joel 連結（find a)
Iridescent Linkin Park 連結（let it go)
Last Love Rihwa 脱落(let me)/連結(as
a)/連結(All I)
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Lego House Ed Sheeran 同化 (out of)
My Heart Will Go On Celine Dion ×連結 (hold you)
On Our Way The Royal Concept ×連結 (won’t you)
Pay Phone Maroon 5 同化 (That’s your)
Perfect Ed Sheeran 連結 (fell in)
Shape of You（⚓名が選曲) Ed Sheeran 連結(find a)/脱落(isn’t
the)/脱落(smell like)
Style Taylor Swift 同化（out of)
Take It Easy The Eagles 連結（take it easy)
Treat You Better Shawn Mendes 連結（deserves a)

















hold you 脱落 同化 ×連結（We’ll stay)
won’t you 連結 同化 連結（hands and)/
(when I)/(that I)
kiss you 連結 同化 なし
以下、“hold you” を脱落と説明した学生を「学生Ａ」、“won’t you” を連結
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と説明した学生を「学生Ｂ」、“kiss you” を連結と説明した学生を「学生Ｃ」
とする。学生Ａは、MY HEART WILL GO ON の歌詞から⚒箇所取り上
げた。まず、“hold you” を再現することはできたが、名称を間違えた。さら




Here’s to Never Growing Up を取り上げ、歌詞の中の “gotten us” を連結と
説明することができたが、“we’re” に脱落が生じていると説明した。再現の
















































































While much authentic discourse may be too disfluent or difficult to
understand without contextual support, materials should aim for relative
authenticity if they are to prepare listeners for real listening. (p. 172)
3．小林（2006）は、俗語や卑語など不適切な表現が含まれていない曲を授業で取
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